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ARTISTS

AUTUMN CASEY (b. 1987, West Palm Beach, FL ) draws on the ambiguity of personal memory and 
pop-cultural ephemera, to challenge and question her subjectivity against the world at large. Her 
practice, which moves from sculpture to collage, as well as video and performance, considers the 
history of the found object and assemblage-redeploying existing materials or moments in unexpected, 
idiosyncratic ways.

NEILL CATANGAY (b. 1993) is a Filipino interdisciplinary artist born and raised on Guam. Catangay 
artwork explores the ironic relationships between materials and personal memory to create objects. 
Along with the influences from popular culture films, these objects explore themes of colonialism, con-
sumerism, the abject and post-humanism.

BERNADETTE COLBURN is a visual artist that grew up in Baltimore, MD, and currently resides in 
Philadelphia. She is currently working on her Masters of Fine Arts at the Pennsylvania Academy of 
the Fine Arts in Philadelphia. Bernadette is a multidisciplinary artist working in clay, metal, printmak-
ing, and painting. Her artwork touches on themes of nature and the environment. 

PATRICIA CONNELLY paints and creates soft sculptures. During this Covid crisis, she is confined 
with her family in Delaware and also tries to keep everyone fed, healthy and happy.

VICTORIA DAVIS is a contemporary feminist artist exploring the uncanny through work that mines 
identity, domestic space, and the body. Her work is primarily mixed-media assemblage of ceramics, 
painting, printmaking, collage, and found materials and is focused on the exploration of aesthetics, 
decay, and the passage of time.

LILY FURNISS focuses her art practice primarily on class, familial political history, and childhood 
memory. During quarantine, she wanted to pursue a separate project reconnecting with loved ones, 
drawing and interviewing them over Facetime in the hopes of accumulating both universal and unique 
perspectives on isolation.

ASHLEY GARNER (TheColorG) is a visual artist who grew up in Martinsburg, PA and currently re-
sides in Philadelphia. She received a Bachelor of Fine Arts degree from Edinboro University of Penn-
sylvania and is currently pursuing her Master of Fine Arts degree from the Pennsylvania Academy of 
the Fine Arts in Philadelphia. Ash works in soft sculpture, site-specific installation and painting. Her 
work examines visual and physical relationships between art and architecture that exist as a meta-
phor for connections and bridges between her childhood and adulthood experiences. She uses sym-
bolic soft objects as a physical link between those experiences within a presented architecture and 
space.

ALEXIS GRANWELL (b. New York, 1981) is an artist based in Philadelphia. 
She is a Professor of Art and currently teaches at Pennsylvania Academy of the Fine Arts and The 
University of Pennsylvania. She is a member and one of the founders of Tiger Strikes Asteroid, an 
artist collective.
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SARA HAVEKOTTE is an artist working and living in Philadelphia, she received her BFA from the 
Maryland Institute College of Art, Baltimore MD, and her Masters from the Pennsylvania Academy of 
Fine Art, Philadelphia PA. Her practice focuses around textile with a special interest in weaving, quilt-
ing and natural dye. 

NAOMI MOMOH was born in Nigeria and is now based in Philadelphia. She is a sculpture artist with 
a focus on fiber art techniques and manipulations. She received an MFA at Pennsylvania Academy of 
the Fine arts and a BFA at Pratt Institute. She was introduced to crotchet at eight years old and was 
surrounded by bright textiles in Nigeria, which influenced her interest in fibers and fabric. 

MORGAN OSBURN creates ceremonies of disembodiment and dissection, remaking and reclaiming 
the body through assemblage and installation. Her tactile sculptural installations reflect on the inti-
mate contact exchanged between two bodies. She lives and works in Philadelphia.
 
BHOOMI PATEL is a Philadelphia-based artist, originally from India, currently pursuing her MFA from 
Pennsylvania Academy of the Fine Arts. Her art practise varies from painting to video art to digital 
collage to installation. She studies the psychological aspect of human emotions and relationships with 
a lens of spirituality and Indian vedic philosophy in her artworks.

MAXWELL REFF creates works dealing with repetition, density, and nuance, taking inspiration from 
architecture and biology. The materials range from charcoal to bronze and anything in between, often 
inspired by found objects or images that spark inspiration through their own prescribed challenges. In 
this current time of quarantines and public distancing, the changes in the physical and mental state of 
his practice have influenced the more textual piece shown here.

MAURA RONCACE is a Philadelphia based artist completing her MFA at the Pennsylvania Academy 
of the Fine Arts. Maura’s work deals with longing and connections through painting.

SARAH TREHARNE (b. 1992) lives and works in Philadelphia. She received her BFA from Mason 
Gross School of the Arts at Rutgers University in 2014. Since she has attended multiple residencies 
including Chautauqua Institution, the Vermont Studio Center, and the New York Studio School’s draw-
ing marathon. Treharne is currently continuing her education, working towards receiving her MFA at 
the Pennsylvania Academy of the Fine Arts.

CLAUDIA VALENTI (b. 1994, New Haven, CT) is a painter whose multimedia process gives material 
form to the intangible contents of the American home. Her paintings, drawings and sculptures con-
struct proximate domestic spaces; the folkloric narrative that unfolds within these walls question the 
social and psychological nature of family, memory, magic, grief, resilience, secrets, and the home as 
the genesis of identity. Valenti lives and works in Philadelphia.

TESS WEI is a Philadelphia native who is interested in lingering as an act of resistance in our fast, 
contemporary moment. Her favorite movie is Harold and Maude.
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INTRODUCTION

(em)body
 
verb   
1.    to be an expression of or give a tangible or visible form to
       (an idea, quality, or feeling).
2.    to include or contain (something) as a constituent part.
 
 
In this unprecedented crisis of the COVID-19 pandemic, uncertainty of the future is mount-
ing and artists everywhere are faced with the challenge of maintaining their art practice on 
shifting sands. (EM)BODY is a zine dedicated to the variety of experiences, approaches, and 
cathartic visual responses made in response to the pandemic. 

Volume I: April 2020 collects the responses of the graduate seminar class, Artist as Cura-
tor, and their professor at the Pennsylvania Academy of the Fine Arts. When their previous-
ly planned exhibition was cancelled, the class was left with the prophetic title of the show, 
BODY(NO)BODY, and a forced transition into digital media. From the loss of the initial exhibi-
tion, (EM)BODY was born. Volume I presents drawing, collage, personal essays, interviews, 
and digital content that embodies resilience and offers a glimpse into the creative process 
under quarantine.

How can limitation yield ingenuity and inspiration? 

How do we respond when the pressure of constraint collapses our work, home, and studio 
spheres into one space? 

How does art adapt, and how do we use it to adapt ourselves? 

Who are we when our mediality becomes imperative? 

Is it possible to project a digital aura? 
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An online Zoom meeting of the Artist as Curator graduate seminar, April 10th, 2020.
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I have found myself grappling with the 

question of how to find studio space when we’ve been cast 

out of our large working studios and the fully equipped 

wood shop, metal shop, and print-making shop. How do 

we continue to work on large-scale projects that were 

dependent upon tools we don’t have at home? Some 

have moved their practice to the garage, or the kitchen 

table, or a guest room, or the living room floor. I’ve moved 

my practice to the backyard.

I’m also finding that this is a good time to go back to 

basics. Along with many other people right now, I’ve 

dedicated a good part of my outdoor space to growing 

lettuces and vegetables and tomatoes to support our 

food pantry in this time of massive shortages. Likewise, 

I am enjoying finding ways to simplify my at-home art 

practice. There is something meaningful in low-tech 

making when a culture that prioritizes high-tech has 

shut down. I am making simple hand-built plates with 

underglaze drawings that are documents of this time. Just 

like ancient cultures recorded history on their pottery and 

left behind the vessels for us to understand their histories, 

I am making a record of this time. Depictions of local 

houses where people are sheltering, shuttered stores, 

and maps of human migration patterns which shows the 

course the virus took as it spread across the planet. These 

migration maps are eerily beautiful, they look like disease 

imprinted on the very geography of our planet.

In an attempt to put a positive spin on our current isolation, I tell  

myself this is the kind of experience artists are made for. This is a  

great time to cultivate being a flexible problem-solver who is able to react 

and adapt to the current situation. 

I am firing these document plates in a pit-fire in my 

backyard. I am using additives such as seashells, 

horsehair, salt, and fruit peels. This ancient means of firing 

feels like it becomes an important part of the ‘making.’ 

It is comfortably ritualistic in a time of great uncertainty, 

and the fire takes on symbolic meaning in a time where 

human hubris has put our world and humanity at risk. 

What comes out of the fire 24 hours later is beyond 

the artist’s control and the smoke stains and patterns of 

discoloration are uniquely beautiful. 

Favorite new recipe from quarantine:
Crispy Salt and Pepper Tofu

Tofu:
1 tablespoon dry sherry or rice wine
1 pound firm tofu, drained, pressed, and cut into ½-inch cubes
2 teaspoons soy sauce 
2 tablespoons canola or peanut oil, for frying
3 tablespoons cornstarch

Stir-fry:
1 tablespoon canola or peanut oil
2 cloves garlic, finely minced
1 (¼ inch) cube fresh ginger, peeled and minced
¼ teaspoon red pepper flakes, or to taste
½ teaspoon freshly ground black pepper
¼ teaspoon coarse salt, such as kosher salt
2 teaspoons rice vinegar
1 scallion, thinly sliced

•Prepare the tofu: Combine sherry and soy sauce in a medium-size 
bowl. Add tofu cubes, gently stir, and marinate for 10 minutes, stirring 
occasionally. Use this downtime to set up your wok and any sides.

•Heat the oil over medium-high in a large skillet or wok. Sift the cornstarch 
into a shallow bowl. Drain the tofu from the marinade, shake off any 
excess liquid, and dredge the tofu in the cornstarch. Using a slotted 
spatula, carefully lower the tofu into the oil to avoid splattering. Fry the 
tofu, occasionally moving each cube to lightly brown each side, for 
about a minute on each side. Transfer the browned tofu to a large dish or 
bowl. Repeat with the remaining batch. Remove the skillet from the heat 
and allow it to cool for 10 minutes. Drain or wipe away any excess oil 
or browned bits.

• Stir-fry the tofu: Pour the tablespoon of oil into the skillet and heat over 
medium-high heat. Add the garlic and ginger and stir rapidly for 30 
seconds until sizzling and fragrant. Add the red pepper flakes, black 
pepper, salt, and tofu and fry for 1 minute, stirring constantly and gently 
breaking up any chunks of tofu that stick together. Remove from the heat, 
sprinkle with the rice vinegar and scallion, and serve right away.

Note: I threw in spinach and served over brown jasmine rice.

































Volume I is dedicated to our beloved professor, Alexis Granwell. Thank you for your calm 
leadership through the storm in virtual classrooms and real ones. 
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